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U nekom smislu, Pop depresija predstavlja idealan
oksimoron. Teoretski su te rec¢i suprotstavljene jed-
na drugoj, bar kada je muzika u pitanju. Iskreno, ja
to ne dozivljavam tako. Za mene su to dve stvari koje,
udruzene, prave jedan mali mikrosvet za sebe. U isto
vreme, to je bila i igra rec¢i - nesto poput onoga $to su
Led Zeppelin uradili kada su davali ime svom bendu, ali
i nac¢in da se u dve reci opise ono $to sam slusao i Zzeleo
da pustam u emisiji pre nego &to je ona nastala. Cesto
mislim da nisam nasao bas nikakvo mesto za Pop de-
presiju na srpskoj muzickoj sceni i da smo vise fusnota
nego neki podnaslov. Ipak, Zelim da verujem da i tak-
va fusnota moZze nekoga da inspiriSe da napise najbolji
krimi¢ sa zrncem melodrame.

In a way, Pop Depression represents the ideal oxymoron.
Theoretically, those words oppose one another, at least
when music is concerned. Honestly, | do not experience
them that way. For me, there are two things that togeth-
er create a small microworld of their own. At the same
time, it was also a play on words, something like what
Led Zeppelin did when naming their band, but also
a way to describe in two words what | listened to and
wanted to play on the show before it even existed. | often
think that | never found any real place for Pop Depres-
sion on the Serbian music scene and that we are more
of a footnote than a subtitle. Still, | want to believe that
even such a footnote can inspire someone to write the
greatest crime novel with a grain of melodrama.




POTRAGA ZA NOVOM MUZIKOM
NIKADA NIJE JEDNOSMERNA

Zivimo u vremenu u kojem je pritisak konzumerizma
veliki, ali i u vremenu u kojem su ljudi sve manje spre-
mni da sami istrazuju. Za veéinu ljudi iz moje generacije
-onih rodenih sedamdesetih - muzika se ,zavrsila“ neg-
de 1992,1993. ili 1994. godine. Tada su, kako kazu, postali
odrasli i vise nije bilo vremena za novu muziku.

Paradoksalno, dosta mojih prijatelja nije otiSlo na
koncert Fontaines D.C. u Beogradu jer ,nemaju hitove*,
ali su otisli na Guns N’ Roses ili Sisters of Mercy. Prokleta
je moja generacija.

Otkrivanje muzike je, medutim, dvosmeran proces.
Koliko ja otkrivam nove ili nepoznate muzi¢are, toliko
oni meni pomazu da shvatim ili prihvatim nesto novo
ili drugacije. Nekada ¢ak i ,otkrijem" sebe na neki drugi
nacin i otvorim delove mozga za koje nisam ni znao da
postoje.

Nekada se ja javim nekom bendu da pitam Sta rade
i da li im treba pomo¢, nekada se oni jave meni. Nekad
komunikacija uspe, nekad ne. Desava se i da se ne javim
nikome jer nemam snage da zapocinjem nesto novo, ali
to stanje prode. Svakako postoje ljudi ¢ijem ukusu veru-
jem i koji mi ¢esto preporuce nesto sto kasnije postane
veoma vazno u mom Zzivotu.

THE SEARCH FOR NEW MUSIC IS NEVER ONE-WAY

We live in a time when the pressure of consumerism is
immense, but also in a time in which people are increasing-
ly less willing to explore on their own. For most people of
my generation, those born in the seventies, music “ended”
somewhere around 1992, 1993, or 1994. That was when, as
they say, they became adults and there was no longer time
for new music.

Paradoxically, many of my friends did not go to the Fon-
taines D.C. concert in Belgrade because “they don't have
any hits,” but they did go to Guns N' Roses or The Sisters of
Mercy. My generation is doomed.

Discovering music, however, is a two-way process. As
much as | discover new or unknown musicians, they help
me understand or accept something new or different.
Sometimes they even help me “discover” myself in another
way and open parts of my brain | did not even know existed.

Sometimes | reach out to a band to ask what they are
doing and whether they need help, sometimes they reach
out to me. Sometimes communication works, sometimes
it does not. There are also moments when | do not contact
anyone because | do not have the strength to start some-
thing new, but that feeling passes. There are certainly peo-
ple whose taste | trust and who often recommend some-
thing that later becomes very important in my life.

Michelin kao vodi¢ je prepoznat u celom
svetu i mislim da pored nasih ljudi koje ¢e
sve vise privlaciti, da ¢e i turistima sve vise
biti Beograd zanimljiv kao nova ‘Michelin
destinacija’.

Michelin as a guide is recognized
worldwide, and | believe that, alongside
local guests who will increasingly be
drawn to it, Belgrade will also become
more attractive to tourists as a new
‘Michelin destination.”

DO WE HAVE A CULTURE OF LISTENING TO MUSIC?

It is a good question how much we are actually “in
step” with the music of the twenty-first century, but
also with anything from the field of contemporary cul-
ture and art. It is difficult to generalize, because there
are always both good and bad things.

If I had to answer directly whether we have a culture
of listening, | would say: mostly not. Still, that so-called
general opinion does not interest me. What interests
me is creating exceptions. If someone hears something in
the way | would like new music to be heard and then pass-
es it on, then we have already made a small step forward.

Itis like throwing a pebble into water, the circles spread
outward. Or, as | like to say, a small musical frog.

The culture of listening, reading, watching, and think-
ing is an extremely complex thing. Every small step in that
direction matters, especially when there is no system and
everything comes down to coincidence or someone’s per-
sonal effort.

Still, part of the music created in Serbia keeps pace
with what is happening in the region and the world. Our
musicians are brave, talented, and capable, often highly
skilled at solving complex equations of budgeting. That
very budgeting, however, is often what | see as the main
reason our music does not go even further.

IT IS BECOMING INCREASINGLY DIFFICULT TO
“DRAG" PEOPLE OUT OF THEIR HOMES

People today go out less to listen to live music, espe-
cially when it comes to “small” artists or non-commercial
music. In Serbia, everything is additionally mixed togeth-
er, it is often difficult even to make a clear distinction be-
tween mainstream and underground.

Today, audiences mostly invest their time and mon-
ey in spectacle. | have nothing against spectacle, but the
struggle for small artists, those who do not make trendy
music, to get the opportunity to present themselves to a
wider audience often feels like a handicap match.

A great deal has changed over these two and a half de-
cades, but statistically speaking, perhaps it is not all that
different from before. Generations have changed, people
from my era have been replaced by audiences between
twenty-five and forty years old, but the numbers are like
those from the mid-2000s. The truth is simply that it is
becoming increasingly difficult to get people out of the
house.

THIS IS THE SERBIAN MUSIC SCENE!

Together with the people | work with, | invested great
effort to ensure that what we do truly represents the Serbi-
an music scene, not just the Belgrade one. More than half
of the artists who release music through Pop Depression
today are not from Belgrade and do not live in the capital.
Many of them are younger than thirty.

| would love for other cities in Serbia to have recording
and performance conditions at least somewhat compara-
ble to those in Belgrade. At different moments, | have been
fascinated by what was happening in Subotica, Pancevo,
Nig, and now in Sabac as well.

Decentralization is not merely desirable; it is the fun-
damental precondition for any of these to make sense.
The Hali Gali movement, for example, through its energy
inspired many local scenes and bands to be bolder in their
performances and the music they release, and | cannot



Voleo bih da i drugi gradovi u Srbiji imaju uslove za sni-
manje muzike i nastupe barem priblizne onima u Beogra-
du. U razli¢itim trenucima fasciniralo me je sta se deSava u
Subotici, Pan&evu, Nidu, a sada i u Sapcu.

Decentralizacija nije samo pozeljna - ona je osnovni
preduslov da sve ovo ima smisla. Hali Gali pokret je, na
primer, svojom energijom inspirisao mnoge sredine i ben-
dove da budu hrabriji u svojim nastupima i muzici koju
objavljuju, a ja jedva cekam da Cujem pesmu nekog novog
benda iz Loznice, Novog Pazara ili Pozarevca koja ¢e me
potpuno razoriti. Isto kao sto bih voleo da me ocara i neki
novi bend sa Vracara (historical).

SAUNDTREK NASEG RASPADA BICE SPEKTAKL

Voleo bih da u buduc¢nosti dode do promene u nacinu
na koji se muzika shvata - da se na nju gleda kao na ozbilj-
nu umetnost, a ne samo kao
na puku zabavu. Posebno bih
voleo da drzava i njena mini-
starstva razumeju da je ro-
kenrol, kao i muzika uopste,
umetnost.

Muzika u Srbiji postoji
i van okvira koji obi¢no po-
drazumeva nekoliko kultnih
imena iz proSlosti. Muzika
moze biti umetnost Cak i
kada je Cisto energetsko pra-
Znjenje.

Ona ima sposobnost
da najbrze okupi ljude oko
neke ideje, da pokretu da
kontekst, da inspirise i utesi.
Naravno, nemam nista protiv
estrade, muzike za liftove ili
pozadinskih zvuénih kulisa
- ali muzika ima specificnu
mo¢. Upravo preko nje mladi
najbrze dolaze do svog glasa.

Ako oni koji odlucuju o
nasim zivotima ne ¢uju tihu
muziku i Saputanje, svakako
¢e Cuti distorziju i vriStanje.
Nasa buduénost mozda jeste
osudena na raspad na mno-
gim nivoima - ali saundtrek
tog raspada biée spektakl.

Pop depresija vec¢ Cetvrt veka predstavlja jedno od klju¢nih
mesta na domacoj sceni gde nova muzika dobija prostor da
bude otkrivena. Ono $to je pocelo kao radijska emisija vre-
menom je preraslo u mnogo viSe — izdavacku kucu, koncertnu
platformu i vaZzan oslonac za bendove i autore koji pomeraju
granice savremene scene.

Od prvog emitovanja do danas objavljeno je vise od 1500
emisija, uz stotine mikstejpova i specijala, a emisija je 2018.
godine dobila i ,Listeners’ Choice* nagradu za najbolju rock/
alternative emisiju na Mixcloud platformi.

Tokom godina Pop depresija je postala i znacajan izdavacki i
koncertni akter, sa stotinama objavljenih izdanja i izvodadima
poput Ana & The Changes, Stray Dogg, Kralj Cacka i Bohemija, do projeka-
ta poput serijala Klavirsko nebo, Hali Gali kompilacija i izdanja bendova
Lenhart Tapes, proto tip, Sajzerbiterlemon, Consecration, Gazorpazorp, Lu
i mnogih drugih koji su oblikovali savremeni zvuk domace scene. Iza sve-
ga toga stoji Ivan Loncarevic - novinar, sportski komentator i dugogodisnji
promoter nove muzike.

Pop Depression has represented one of the key places on the lo-
cal scene where new music is given space to be discovered. What
began as a radio show gradually evolved into much more, a record
label, a concert platform, and an important support system for bands
and authors pushing the boundaries of the contemporary scene.
From its first broadcast until today, more than 1,500 shows have
been released, along with hundreds of mixtapes and specials, while
in 2018 the show received the “Listeners’ Choice” award for best
rock/alternative show on the Mixcloud platform.

Over the years, Pop Depression also became an important publish-
ing and concert force, with hundreds of releases and artists such as
Ana & The Changes, Stray Dogg, Kralj Cagka, and Bohemija, as well
as projects such as the Klavirsko nebo series, the Hali Gali com-
pilations, and releases by bands such as Lenhart Tapes, proto tip,
Sajzerbiterlemon, Consecration, Gazorpazorp, Lu, and many others
who shaped the contemporary sound of the local scene. Behind
all this stands Ivan Loncarevié, journalist, sports commentator, and
longtime promoter of new music.




